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Japan Institute of Design Promotion (JDP) has hosted various promotion pro-
grams including the internationally recognized Good Design Award (G Mark), as
Japan's only institution dedicated to comprehensive promotion of design.

These days, when design is recognized from broader aspects such as concept,
planning and construction, following a time when design mainly meant pattern,
formation and decoration, there is increased demand for expanding domains
where design is fully utilized in society, and ways for more people to see the
advantages of good design. JDP therefore works hard on further promotion and
development of design, by cooperating with various people and entities including

companies, governments, institutions and creators from inside and outside Japan.
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JDPODEZE Core Programs and Projects

gy RFHFALVE  GOOD DESIGN AWARD 03
1957F8I%D VY RT AV ERREHEEREAT IERNRT Y
BEULTU THAIYOHRENRBEREERICEMUTWVWET,

As an international design award that succeeds the Good Design Product Selec-
tion System (or G Mark System) launched in 1957, the GOOD DESIGN AWARD has

contributed to the development and popularization of design in society.

,ﬁﬂ?% International Activities 12
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JDP conducts various projects including supporting industry through design,
people-to-people exchanges, and publicizing Japanese design in collaboration

with overseas design awards and design agencies.

ILEREZ  Promotion and Publicity 13
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JDP introduces design to society widely by running gallery spaces, holding

events such as exhibitions and seminars, and publishing content.

NAHETOEFT—I3V5FZE Commissioned Projects 19
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JDP engages in various projects to support the utilization of design by local
governments, administrative bodies, and public institutions, as well as initia-
tives for the revitalization of local communities through design.

AT EREE Talent Encouragement 21
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JDP engages in activities for a wide range of age groups to cultivate profes-
sionals who will shoulder the domain of design to evoke people’s interest in
and understanding of design.

BIRBAFEEE  Information Development 23
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JDP provides data accumulated through the GOOD DESIGN AWARD and other

projects to society to advance an information infrastructure related to design.
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GOOD DESIGN AWARD

2025 EV Y RFHA YV EBRBEFEEICS I EHREBEEZERICE
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The screening committee for the GOOD DESIGN AWARD 2025
was led by three people: as in the previous year, Seiichi Saito acted
as chair, and Jin Kuramoto and Yuko Nagayama as vice-chairs. The
theme was “A Small Step, Design Leaps” and in addition to the
screening perspectives of the GOOD DESIGN AWARD (humanity,
industry, society, and time), the judges questioned whether or not
entrants were working on their designs with the determination to
take a step forward, regardless of past customs or preconceived
notions.

The judging committee of 94 judges screened 5,225 entries from
Japan and abroad, and a total of 1,619 received awards. All 20
GOLD AWARD winning objects became candidates for the
GRAND AWARD. And the winner was DLT Timber Temporary
Housing by Shigeru Ban Architects, IEMOTO, HASEMAN. In
addition, from among the entries related to the 2025 Japan
International Exposition, one particularly outstanding project
was selected as the “SPECIAL AWARD FOR FUTURE SOCIETY
DESIGN,” and the “The Grand Ring” was chosen.

EVERYONE'S CHOICE FOR GOOD DESIGN was held in the form of
avoting event to raise interest in design among the general public
visiting the GOOD DESIGN EXHIBITION. Visitors to the exhibition
and guests at the award celebration voted for one of the 20 GOLD
AWARD winners, selecting “Hato Sable Single Tin Set” by
Toshimaya Co., Ltd.
Inordertosupporttherecoveryfromthe Noto Peninsula
Earthquake which occurred in January 2024, a special measure
exemptingentriesfromlIshikawa Prefecture fromthe

screeningfee and other charges was put in place.
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Entry and award recipients of 2025

ZTEH1,619H% Awarded entries: 1,619
TEMER 1,142 Awarded companies: 1,142
BENRE5,225H Total entries: 5,225
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Special Awards

TYRTFHA U RE(NEREXREE) (14 GOOD DESIGN GRAND AWARD: 1
TYRTFHAVEERBELKREE) 34 GOOD DESIGN GOLD AWARD

Sy RFHAVEE(AERTHA VIERAAEY) 16 [Minister of Economy, Trade and Industry Award]: 3
JYRTA—HRBEEYRRATHA V] (REEEE GOOD DESIGN GOLD AWARD

[Japan Institute of Design Promotion Chairperson's Award]: 16
GOOD FOCUS AWARD [New Business Design]: 3

GOOD FOCUS AWARD [Design of Technique & Tradition]: 3
GOOD FOCUS AWARD [Design of Community Development]: 3
GOOD FOCUS AWARD[Disaster Prevention & Recovery Design]: 3
SPECIAL AWARD FOR FUTURE SOCIETY DESIGN: 1

REERE B - Y—EREREH) 34

R - AT V] (FNEETFRESR) 3¢
RltEA TV V] (AFEISERRER) 34
Bp5K - EET A V] (BEAT YA VIRBESSRE) 34
REHST A VHHEERT YA VIRBRSRE) (14

(#) s \
6,000 O— ILEH(BENRE) 5,835 5,715 5 447 5773
O— BHEK ' 5225
4,789 4,772 4,769
4,800 4,495
4,085
3,600
2,400
. 1403 1353 1420 1395 1,608 1,560 1,548 1,579 1,619
1,200
O 1 1 1 1 1 1 1 1 1 1
2016 2017 2018 2019 2020 2021 2022 2023 2024 2025(%F)
ER #EFERZEHH
b8 10 BER 41 Iz 212 15 BRE 3 EER 6
EHRE 2 TEE 15 AR R 17 BEE 2 RIEE 3
=F8 5 RRE 724 FHME 58 iE L2 5 REARE 4
EHE 4 HR)IE 82 =58 5 INCT 13 KpR 4
WHE 2 FRE 21 HEER 7 LWAag 2 = 1
IS 3 =R 7 REIF 30 BEE 0 BRER 4
BEE 5 allg 12 KIRAF 166 &R 1 R 1
KIPE 1 EHE 7 EBEE 33 BB 1
HARE 3 IS 5 RRE 8 =8 0
HER 6 REE 18 FERILE 4 &2 22
B E - iR R B
A—=AKUT 2 54 23 EE 21 A5 6
aE 18 FE 191 FAINERE 13 =y 96
AR 5 AVR 4 TIN—7 1 SN 1,230
>V A=) 9 NL—27 3 AVRRIT 8

2025 FEEVYRTFHAY - AV ISAT7THA VERER
GOOD DESIGN LONG LIFE DESIGN AWARD 2025 results

ZTEHE1HE Awarded entries: 11
STEAEH 1T Awarded companies: 11
BEENREC 1184 Total entries: 118
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GOOD DESIGN GRAND AWARD

1 DLTARERREE

gy RFHFAVEE
GOOD DESIGN GOLD AWARD

2 UIVIRYRE-NTTI2TY
3 M I—H—A—RY-VILLZF1H
4 STABILIZED 10x255/ 12x25 S
5 ILFVILk XT7—2 ES-5002.
ILFVILh v ES-BOOT
6 SigmaBF
7 Z¥ATINLA
8 Ginza Sony Park Project
GREEY =—/\—270OYzUN)
9 MY ITL—1HRAEEY
10 LiR&Y
1M BSEBUCHBABRT 1>

05



TJyRT7A—hRE REMSTY AV RHE
GOOD FOCUS AWARD SPECIAL AWARD FOR
FUTURE SOCIETY DESIGN

12 Next Artisan, a new way to preserve
traditional rush weaving art

13 BlE 5295YU—X
14 KHELESNKDFEBERT
15 ZRMEMT—I> 39T
16 KERUVY

JyRTFY4a4y - AV ISAITHAVE
GOOD DESIGN LONG LIFE DESIGN AWARD

17 CR-Frvhvy

18 UFMR—I

19 IL77vh RV—=IL

20 ZILEALRyA—

21 AL R—LEF2UTr

[T ctiparn | 22 E/\A)LSuica

- ® = ont i temn SE-JYRTA—NRE OV I SATTHAVE
FEREEO—EBEB#.
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Promotion

ZEETGOOD DESIGN EXHIBITION 2025,

Exhibition: GOOD DESIGN EXHIBITION 2025

TOE—YayvoRgeEE LT, 20258E 7Y RTTA
VERETTA U 2HOBNAEROI. TTYRTHAY - RN K
1001 HRIBR. OV S477 1V EZERTR. 'GOOD
DESIGN STORE by NOHARAs Oy 77w 7Y 3y 7 HIE,
BEBEZEVPZEHBILLBN VARV NG EZERBUE U e
e THABDRBARTYRTHA Y HET-IAERHRITTEREZ
RIMTE BUABDSRREBETEDRAY VT —%
EMLE U

)IJIH}

2 11A1B~ 5H
R RRIVRYUVEM

TtHEHRE"TAORAKL—m 2025, B

Special exhibition: “My Favorite Design 2025"

TYRTFHAVEBEZREOEANEICAD DRMITEIEZ
TRV EEDBITBNT Z TADRAE—fm) ORTEIHICH
1P TRMELER U,

£8 $E—# 108158~278. E=H

#£=H 11ANH~23H
£ GOOD DESIGN Marunouchi

108298~ 11R9H

REFEH LR

Publication of award winners' yearbook

0555ERET VIV 2H BB ULREFETGOOD

DESIGN AWARD 20255 %=, 2026F4RIcHFILKX L. 7y

RFPAVEREFHELTHO D2y MK ic2mY
—7ILUE U,
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As a core project to promote the award winners, we introduced
all of the GOOD DESIGN AWARD 2025 winning designs, as well as
holding a special exhibition on the GOOD DESIGN BEST 100, an
exhibition of LONG LIFE DESIGN AWARD recipients, a “GOOD
DESIGN STORE by NOHARA” pop-up shop, and a talk event with
judges and award winners.

In addition, a voting booth was set up for “Everyone's Choice for
GOOD DESIGN” as well as a “Stamp Rally” was held, which allowed
people to have fun as they strolled around the exhibition.

The GOOD DESIGN AWARD judges introduced their personal
favorites among the most recent award winners, accompanied by
their comments, and the “My Favorite Design” exhibition was held
over three separate periods.
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“GOOD DESIGN AWARD 2025,” the
yearbookincludingall the 2025
award winning designs, was
published in April 2026. The GOOD
DESIGN award winners' yearbook
was completely revised, being issued
in a two-volume set for the first time.
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Award Celebration

HRIRRORRA—T Y I FI—ICREEZBEZTENE
RERBULEUIC. VY RTHA Y REDRKREEHICHINESR
BORE. BLO TAABDRBALTYRTH AV ORKRIZE
EITWE U,
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Focused Issues

TA—HRAYa—F VYRFHPAVEZETROFRNS, &
BOHRICHEFZRT YV OKREICTREEZ REIIODEHT
T, 2025FEF. FEEICSIEHREERIZERIENEST v
Log—&iab, ABHSXULAEZE. BREE ATATRE
BrUY—Fr—LUTBE. 6@ B EREBINICE T
FHALUDREETRERICOVWTEREZERE U, BEHIC
INHS5DHRICKOSNZEFNBITEZRET 2600 MR
S EULTHESHTARALE L,

2025FE7A—HRAYa— T« LIY—
RERB—QO25FETYRTHAVEBBEEER)
BARCQO25FESY RT A VEABEREZER)
KWL HEFQOBJEETY RTHA VHERRIZER)

2025FETA—NRAY1— UF—F v —
KH BB (EA/N—~— REE)

PN B(XEAERE - 71 U AERE)
M EZ(REE LF REE)
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The award winners were invited to the Tokyo Garden Theater in
Koto Ward, Tokyo, foracelebration.Inadditiontothe
announcement of the GOOD DESIGN GRAND AWARD, we also
presented various special awards and announced EVERYONE'S
CHOICE FOR GOOD DESIGN.

Focused Issues is an initiative to identify the role and potential of
design in the society of the future from among the GOOD DESIGN
AWARD winning objects. In 2025, the three chairsof the
committee also served as the directors, as they had done the
previous year, while a cultural anthropologist, a business
executive, and a media editor were invited from outside the
committee to act as researchers. These six people looked at the
entries from a crosscutting perspective, mulling over the role and
potential of design.

FOCUSED ISSU
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Information through Owned Media

TYRFHAIVEDZERREZEEZBN L. THFAVAD
BLZEED. JYRFHAVEDT 7oEBINSEZ L2 ER
BRELRDS, FHAYSRICETIBERICOVTHRLAY
TUWETRHEITZZEILED, THAIYVDERBREICHEFEST 2
CEEBERNELT REBRAEBEHZERLTVET,

AUV RXF¢F T.g Good Design Journaly Ti&. v RFH
1V EDORMBERZMEFEN IS 'GOOD DESIGN REPORT.
TYRTFHAVEREEEHRT YAV OERIICDOVWTHSH
I£92 Ty RFHA VIR THA Y ORMeERZEPELL
BHRITD TTHA2D? U\TF)) DARDEHZHKRMEET
BELUTWET, Ninstagramy Tldk. 7Y RFHFA VEZTERR
1AM TOBNITILEZ/EHL. 7407 —HIIHIFEEL
D7FABIBINL. 6A8FAZMBRE U, "Facebooks 7+
O7—#H4ANBELZ S ED . "Tnotes (ZAOT—HI1F1F
ARR). "YouTube) (BFEKITAR). 7Y RFHFAVEARK
A=IRAY Y (BEFEBIATTANR) TERENRIERAE
T2 TWET,

BAICHITICBEHRAERE

Information dissemination overseas

7w RFHYA Y B IDPOEE DENATORMILAICEIT, PE
BEEROLEUVCRMAT A7 EOERIC LD LBHMELEL
feo RETRTFAUAT 1T THRFZENR) SEEEL, BF
AN SBERKBMET. AVSAVEIF—VPRELEEEE
U Iy RFHAVEDIGRBERPZERROMEZ HKELE
Ufco BEBTIEAILFv—5 T]IJA &HRAL. BER—VE
ICELBIBHRAEFICMZ. Ry RF v NEROHIEZ M. FAFE
HTEHBBDIYIILIVT—PHEADOT A —% T AN
WE, MR TRAROF AU PEFULEBNLTVET,
2025FEETICEY—X Y, FH42BIOIEY —REREL. Y
FoyO—REFMN1.4A7TAEEBR E U, RERERREITIE.
ARV THAM SNS, X—)ILZa—REEHEDETZER
HBzRKEL. BMCEIIZ2ZERMNOLRZRDE U,

025 EN RN R L7

, —EANBRE GOOD DESIGN
AWARD APEHERBARRRT, XFSENR
TaNRRREREE

(&) GovdDesionAward il i3

We carry out a variety of information dissemination activities with
the main aims of introducing the award winning objects and
recipients of the GOOD DESIGN AWARD, increasing interest in
design, and growing the number of fans of the GOOD DESIGN
AWARD. At the same time, they aim to contribute to raising
awareness of design through sharing information about design as
awhole in an easily-understandable format.

Our owned media “.g Good Design Journal” carries articles in both
Japanese and English in four series. These include the “GOOD
DESIGN REPORT,” which introduces the latest information about
the GOOD DESIGN AWARD asithappens; “GOOD DESIGN
TANBOU,” which visits GOOD DESIGN AWARD winners and takes
alook behind the scenes of their designs; and “DESIGN NO
HATENA,” which explains the answers to basic questions about
design in simple terms. One article introducing a GOOD DESIGN
AWARD winning object was posted on Instagram each day, and
the number of followers increased by more than 7,000 from the
previous year, reaching over 68,000. As well as having more than
40,000 followers on Facebook, we also continually publish
information on “note” (more than 11,000 followers), YouTube
(almost 9,000 subscribers), and in the GOOD DESIGN AWARD
official email newsletter (more than 17,000 subscribers).

© 6000 DESIGN AWARD 2025
T -

J0IEE ToFEAA N AMERL,
EEE-SARGOTCATEREREE

ROE=O=%FrieTs (RE)

To expand recognition of the GOOD DESIGN AWARD overseas, we
continued to promote the award in cooperation with local media,
mainly in China and Taiwan. In China, we collaborated with the
design media “Japan Design Station” from the application period
to the award announcement period to disseminate information
about applying for the GOOD DESIGN AWARD and the value of
the award winning objects through online seminars, feature
articles, and more. In Taiwan, we collaborated with the culture
magazine “Sanma,” continuing to produce a podcast in addition
to providing information through special pages. In this podcast,
Taiwanese influencers and Japanese designers are invited as
guests to introduce design, lifestyle, and culture in Japan through
theirdiscussions. By 2025, a total of 42 episodes had been
broadcast over five seasons, with an average download of over
14,700 per episode. When the awards were announced, the
official website, social media, and email newsletter combined to
disseminate information about the winnersin an effortto
increase awareness of the award overseas.
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Schedule

4R81H-5H22H TYRTHAVE / OV T 54 TT YAV EDNEZ (A HIE
6HAH—-6H30H —REEHME

7818 —REBEEREA

7H9H—-8H25H ZREEHB

8H6H—8HA8H ZREER NAMOOEER

8A26H TREBERBR BN

9K 19H TYRTHAY - RIAMOOTLEYT—Y 3V EER /FIEEES

104158 RERR(VYRTYAVE, JYRTHAY-RAKMO00. 7Y RFHA U EEEDERIE)
1MA1H-5H GOOD DESIGN EXHIBITION 2025

108158118238 TRORAL—RI &

2026541 ZEFE "GOOD DESIGN AWARD 2025; T
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Jury and screening unit

HEEEE BREB—(OVIAF1TF1LI5—) SEAEEE AK((TO5YNFTCF—) /KL HT(RER)
FEER @1=yhU—5—
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FEB(TOFY NFHAF—) WA BEK(TOFY NFHAF—) =5 E(TOYYT R FHAF—)
WA MB(FHF-)

Amonthep Kachanonda(¥ ) T1 7+ 7741 F—)

1=y h04 HEERAS 1=y k05 HERE d1=yh06 MRIR/ EEHER
OaiE BAN(TOYINTHAF—) @+ EN(TOY Y NTHAF—) Q=% —pi(TH1F+—)
N XEW(ZaY I ~TFHFAF—) T ER(ZOY I NTHFAF—) JIEBEFEF(Vv—FUZXR)
RE ULISDOIIATATTALI5—/FTH1F—) MR EFFHIVTrLI5—) BRAF(TOYI NTHFAF—)
BEEF(F15—) Wi EEH(TO57 hFH1F—) YEE BHF(Y—F25—Ta/ i)
Jian Zhang(XN—7 v k- UH—F -7 FURXN) Shikuan Chen(Z70O% 7 k7 H+7F—) Jae-han Jin(A % AN U ZILFHAF—)
1=y h07 1EMmEEER 1=y h08 EXE/ER HRRXE 1=y h09 {FEHfE
O=RAGFTYAYTALIY—/TOFTIRFHAF—) @it £ FEREAIRHRE) O5H HH(EER/TH1+—)
#H BNV IVIZ7) Al E(FHEZMEE) B BT PMRE)
EH EBHR(CMFFH 1+ —/ EFE(TOYINTHFAF—) WE (1> r5—)
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Baonan Du(ZA%Y hFH++—)
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BF &(F—hFrLI5—/FHA1F—) Kt HEF 1) HP ER(BRER)

Edward Barber(1 ¥ ¥ ZNU ZILF 41 F—) IR S5(7 O80T+ —) BA BEEEER)

Rudi Budiman(+A Y% AN U ZILFH1F—)

1ZyM3  BEFR~ARRES - HEEE) dZyh4 BE(EE/BEEER) 1y b5 BEQHER) LK RE

@175 FRFI(ZER) @@L RE(EER) O Fik BERETHARE)
TE2(BER) A+E KEBGREETRR) e RZEER/TYA(F—/T72UT—5—)
fh RRGRER) B BB IT1vITHA(F—/T—bT1L I ) P B(ZER)
TR EBEER) AL BFEETOVIIINRI Y ) BN ERER- VUIATTT(LIY—)

Xiaodi Zheng(ZY RRT =T 7—FF U ~)

a1=yhM6 AVFUTZEH A=y M7 XF«7- ATV 1=yM8 YATFL-HY—ER
OL+E AR YT ITFFHAF—) OHN KE(TH1F—) OKH ZH(ANZTIY RN
KE HGRER) Be%F (T Y1) EEHSE(TIARYIVRATHAF—)
ZEA RERER ZHTY-) ERARBRB(OVIATATT1LIY—) B (vEYI/\yH—)
HH BFGEER) SHRBEXT ZTT1vITHAF—) KEF #H(FEL)
Shu-chang Kung(E&8ER /> F U7 FHAF—) Praseuth Banchongphakdy Hong Khai Seng

(A22z—yay - FH1F+-)

2=y 9 HIFOED AL - TEE) 2=y k20 —REFOBDEHEH
ONH KiZEHTH1F—) OER HF(FTHA>TLIY—)
R FEF(EBER) )l B REGEER)
AEF ZEBE(F—TLIY—/ B HpE(FaL—5—/TOF1—%—/
TI74v I THAF—) HERBEAT)
L BELEOVIA T« TTFLIY—) LIAI AAT(TY1F—/
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International Activities

IDPELTOEBHNARZLEYZAD@LE, BAT 1 > OffifE
ZBEMNMCREITDIDMEH LT, BAWVWHIE TOELREEE =
EBRLE LI,

7Y TR TIE. 4BICMalaysia Design Council (MRM) &
FUBERT T vy 7 —ED=ERBTLOI (Letter of Intent)
EREL NL—Y P DT A VIREDBFICRE T2 EHEDOE
BEEZF U, BEERZEET YA RTrY 3y
(TISDQO) ICHTZIDPEDEEHMIFETLTED. PITICHITS
RERTPFAVAMOBREZEBICEEMUE UL, 12B8ICIFA
RCTTYRTFHAVEOZERERZHEL. ZHORMT
PAVERBEORGZDbE, VY RTHAVEDOMEYCZEE
mDENZEFRKELE U,

M Tl 9B DWDORMEICALE TOY RVITEM L.
Japan House London. Royal College of Art. D&ADE
ZHE UL TSRO ADOAEEICDOWTERRBZTVL., {FK
7B ICm T - BBREREZESE UL,

FETIE. 12BICUAENSDRBEICLD T 7 EZFHRE L.
National Project Officelc ¥ UTIDPDSEBE LV Ty RFTH
AVEBICEATZTILEYT—Y a3y eE. T v Z@UIcE
DLDICEDEBUAERIE, SHROEHE DO HICDOVNTHZE
ZRBLEF LI,

o, 2025FETYRTFHAVETEFRE - BE - BENSOD
BEZBICMA, AIFVRAKLOCRT =T YD SH1EOTY
1T —%ZBBEZELUVTREL. BEEICRIT2EBNBRERD
EFRUEUfco 2O UIEEZBL. 7Y 72 BB E LD D BRI
HFRICBIEN BT A VEERY NI -V D—EDIEFTZRDF
Ufco

F/c. IDPEEDENERLFNWDODREAEE R (President-
Elect) ICIZfEML. OADHRICHIT2ERTYRELE U
202789 ICEE-Y UL TITON 2 REDOBRICEVWTESER
(President) ICHUELE T,

FHAVEE - BEXIE

Partnership with and management support for

2025FEDQTHAVEEBICEWTIE. 1. 1Y RRIT Y
VAR—ILOEEEERICHAABEZEOREZTV. &E
DBEBEZELONHEZRZBL CBEZB(LLEL, BAT
BRICHELILTYRTHAYEZREERICIK. BEEEZSL
LTI AV RRITZ-IVHAR=I - T4 UEY - SAZRDSE
BZEHNRHL, EENGHEA TOERBEREIMAITON
FUfco &foo RAYDGerman Design Council& KU1 D
DITP(EREZIRER) NoBYENTYRTHFAVEDES
TOCRADBRRICTHINBBE BADOT YA VIREKEHSD
BAODEEDEHS5NE U, 2025FEIREEBESEL S5
BHEOZENHD, FERTRIADFRI—FT—%Z2REL.
BNLTYA Y ORHPMEZRSEICBNMLRUc, Ihs
DOEDEACED, BENGRT A VERY NT— T DR R
{fLICEBUE LT,

In order to strengthen JDP's international presence and dissemi-
nate the value of Japanese design overseas, JDP conducted part-
nership activities in a wide range of regions.

In Asia, a three-way Letter of Intent (LOI) was signed with the Ma-
laysia Design Council (MRM) and the ASEAN-Japan Centre in
April, laying the foundations for collaboration with Malaysia in
the design promotion field. The JDP Prize also continues to be
awarded at the Taiwan International Student Design Competition
(TISDCQ), contributing to the development of next-generation de-
sign talent in Asia. In December, a GOOD DESIGN AWARD presen-
tation was held in Taipei, at which we shared the value of the
GOOD DESIGN AWARD and the appeal of the winning works with
many of those connected to the local design industry.

In Europe, we traveled to London to coincide with September's
WDO General Assembly and visited Japan House London, the
Royal College of Art, D&AD, and others to exchange views on the
possibility of future cooperation and to build relationships mov-
ing towards future partnerships.

In the Middle East, we visited Abu Dhabi in December at the invi-
tation of the UAE to give a presentation to the National Project
Office on JDP's activities and the GOOD DESIGN AWARD. We
started discussions on a future framework for cooperation with
the UAE, which is working on nation-building through design.

At the 2025 GOOD DESIGN AWARD, in addition to the judges
from China, Taiwan, and Korea, one designer from the UK and
one from Sweden were invited as judges with the aim of expand-
ing international perspectives in the screening process.

Through these activities, we worked to further expand our design
partnership network, which is based in Asia but extends to Eu-
rope and the Middle East.

And Makiko Tsumura, staff of JDP ran for the President-Elect of
WDO and was elected at the General Assembly in September. She
will be the Presidentin 2027, in Seoul.

design awards

In the area of design award partnerships in 2025, Japanese judges
were dispatched to the screening panels held in Thailand, Indone-
sia, and Singapore to strengthen collaboration through face-to-
face discussions with the judges from each country. Judges from
Thailand, Indonesia, Singapore, the Philippines, and Laos came to
Japan as award partner members for the Second Screening Panel
of the GOOD DESIGN AWARD in August, and lively discussions
and exchanges took place from international perspectives. There
was also rising interest from overseas design promotion organiza-
tions, with representatives from the German Design Council and
Thailand's Department for the Promotion of International Trade
(DITP) visiting to observe the GOOD DESIGN AWARD screening
process. In 2025, there were 43 winners in total from award part-
ner countries, and a special Thai section was set up at the winners'
exhibition to introduce visitors to the characteristics and value of
its outstanding designs. These efforts contributed to maintaining
and deepening our international design award network.
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Promotion and Publicity

TJYRFHALYADA
GOOD DESIGN Marunouchi

2025 E8HIC R KIGEMN 60T ANE R, 24FEERLDEH
BEUEABREE Tc—A s, BIES, SIRADT YAV ZEY)
DIz, MERBEETAR. NTEEIRDEGH6REIZRE, £/H7
FAADKZLE U,

Fio, ZEMIRASHOBREES T BROILEANBZ 558
BEERCT YA VERNETOE—Ya VI 2RES NUEARESE
R ZhfE. UEREERR I BERIVRIIVNAEMNZIFLH
ET24DDRIBETA—SLTLEEF THES N, ENNIA
3,000 AN KIHZLEL .

TYRFHAVERE T BERBLURHOZETHIVOR
RE(T @ BEZENZET I UHERERUCADO —F
ERVBNTZEFD FADRALE—FH TlE BRICEDLET
BEDN—=DARY R EERBLEU,

TORESELT BARKBEDIZT7RNIAVRTH D ITEHS
BEIZT7RNIVRT1Y 3y ORRBZRME, £fc. 7XEILR
REHOBEDT AV EGIZRES TRAGVETAIE, 55
#LEU.

SEIHL DB REBEONEZEE. 38RENIGEIN. HUE
DFYAVE B HUE U,

BAYPXELRE, B ERICIRE Ui T Y VICRDEL 2E D
TIIAG—BBNTBAY S TOT T L KB F v =)L)
FEBREDOEREETV. ZOTFHAVICHMNONZEEELT
SEBEH NUKBOFT T+ VB #RELE U,

2025F ERHEDGOOD DESIGN MarunouchiftEExR

In August of fiscal year 2025, the cumulative number of visitors
surpassed 600,000. Starting with the open-call exhibition “Feast on
Learnig GOHAN DESIGN EXHIBITION” which began at the end of
fiscal year 2024, the gallery held a total of 16 exhibitions—seven in-
house exhibitions and nine external exhibitions. It welcomed 70,000
visitors over the course of the year.

“TOKYO WOOD LIFE” exhibition was held for a second year, at four
venues including Tokyo Midtown Yaesu plus the forum, attracting a
total of approximately 13,000 people.

In GOOD DESIGN AWARD-related events, as well as exhibits of
winning designs old and new, 14 talk events were held to accompany
the regular “My Favorite Design” exhibition in which judges choose
and introduce “one item” from among the winning designs.

The exhibition of the “Craft Competition in Takaoka,” one of the
largest craft competitionsin Japan, and the “Behind Sensing”
exhibition, showing the design of Azbil Corporation, were held for
the first time.

Thirty-eight proposals were submitted to the fifth public call for
exhibition projects, and the “Oshikatsu Design Exhibition” was
selected and held from the end of March.

The “Sansuigo Channel,” an online program introducing creators
around the country who work on designs rooted in local resources,
such as nature and culture, was broadcast 12 times during the year,
and the fifth “Design of SANSUIGO” exhibition was held as an
opportunity for visitors to come into direct contact with these
designs.

e =8 EHEEK KB E
fe—h &l FFES, TEADTHIY 3/22-4/27 TBWA HAKUHODO 15,123
IEAREER TOKYO WOOD LIVING 2040 5/1-5/31 JDP 12,982
NEEEST 6/7-7/12 JDP 7,520
BEOFH1Y 7/19-30. 8/20-30 JDP 4,968
BREDEZSGO0D DESIGN/AILFF+FT17G 8/2-8/16 ERBMAKZEFTH1UE 2,565
~RRERBMAZT 1 VRBRE~
IO T+ >5 JEVDBE 9/4-10/4 JDP 3,813
TYRFHAVERBEZEEL VY 3y 10/15-11/23 JDP 13,470
PleLOBAL—
Dining Chair Exhibition 2025 ¥~ & 11/26-12/4 ZEEMKE BR-RETH1 V2R 1,064
TYRFPHA V=5 12/6-12/16 F=FHIGEEIRALY 5 — 7,221
BMIST7NIVRERE 12/18-27 =RBEIRFHEPT BIHXH 397
TYRFHAVERBEZEEL VY 3y 10/16-11/27 JDP 9,549
DI LOBAL— &
RIXBWEHHE 1/9-1/20 FZXEILKAEH 5,873
T BT YAV ~PRATFTIVBREABT o, AL HME~ 1/23-2/1 ZEEMKE 1,768
KAETANT—hA7 TE£EDH, 2/4-2/14 ITdvYzU7Hme 1,155
YRAFF I - TSV REREE2026 ER-AOW 2/16-2/25 H#AEHBE 2,045
PVC Award 2025 BR% - BR 3/2-3/13 HBETE - BEHS Fh 2,032
HAZEEFH1 > E2025 3/15-3/25 HABRET Y Vs -HAZM 1,365

FHAUBE

HELEOTHAVE 3/28-4/26 HUFOTHAVERTEESR




(g

IKREF >RV

Sansuigo Channel

MK F v > =)L) BRfE =& (Youtube R EE[E $216,102[])

#115 BREEER(P—TAANTF—rToLI5-)

#116  BREAEL—5—(FvYDIREE,/Going Nutsly A—7—)

#117  EBF5(cafe & HASH BA b UDFRNR—X [EE /B LB & & U B
#118  FIBMEZ(HRNREILEM ARIER / RILBRDBE RITAFER)

#119  ZARBENETR)

#120 BREEABEIMEINERE ZEHHEER)

#121 FHHHEINDZHEBE. THFAF— T2—IIvY)

#122  2025FZ 3D HZ B <ILUKBF v RIVERBEH>

#123  EABR(TF—TALII— THAF—)

#124 ZTBREEMASBEEZORR/VIT1vITHFAF—F—hT1L V5 —)
#125  FEHAHESEXEHUMA/design farmf{ &k /71 +—)

#126 BHFC(ERE/T7—rTALI5—0ZT714v 0 T7H1F—)
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Tokyo Midtown Design Hub

LUSEHRT ST v I T A VR ZEEMAE TUBDIEEE
EEIT AV REENSRTHIRRIVRNY IV - THAVIN\T Tl
FrIV—AR—ATORBRBRC TV 3V T OFME AV 5—F>3
FIL-FHFA LY o F—TORNEE) RRIVRYT T D
HEICEBRRIVNY T -THAUE e 2B aNICBRLTVLE T,
2025 EFOARD BB RELEBFHIODEDFYAT—o> 3y 7 =R,
BEHRGEIFHI58,689NERDEUIZ,
THAVINTBREREICLZERBEV U EEENREFZOHE
R TSEDLSICT AR ZATWSH E BB EREBU TS
CIR, ZfE, SEEFBNOREREBEORETOY /M EE
AIICERD_EIF Uz, IDPOBEEREELT, 2023F L T
REDOUHE-TUST Y1 DLEHS TP~ Work in progress) D
JBERDHRHBET VY ORIRMEICE AU el TRREE
EDesignid. 7RCZE A Tc DD P~ XD DENDZBFAE. EDIcHD
Designzh<>T~ R, FHREUTRRIZAN —5—Y T
TAICLBERBERMELIEN 70UE Y KEEDEREICLZAL
ERER(C70RF LRI RER T UL DIOF YV EmOREL
AINR—2 3> D8 FxRfELE U,

BRIVRYOY - FHA YN\ TREER

At Tokyo Midtown Design Hub, a design dissemination hub which
we operate jointly with Japan Graphic Design Association and Tama
Art University TUB, we hold a combination of events such as special
exhibitions and workshops in the gallery space, external-facing
activities at the International Design Liaison Center, and the “Tokyo
Midtown Design Club” hosted jointly with Tokyo Midtown. In 2025,
we held eight special exhibitions and the annual summer kids'
workshop. The total number of visitors was around 58,689.

The “University Labs Exhibition” is held as a joint exhibition by the
organizations making up the Design Hub, to tell visitors how
students are studying design at universities and other educational
institutions today through their assignments and works. This year,
the exhibition emphasized projects in partnership with overseas
educational institutions. “What was the dream of community
centers and design? About places where small talk is born and the
design of these” was held as an independent project by JDP. It
focused on the relationship between social education and design as
part two of “The day after tomorrow for community centers is the
day after tomorrow for design!? Work in progress,” held in 2023. As
for special exhibitions, in addition to the first exhibition of works by
the Tokyo lllustrators Society, we held an exhibition organized by
the Embassy of the Philippines entitled “The Philippine Coconut: Tree
of Life, Seed of Innovation” commemorating the seventy-year
anniversary of the normalization of diplomatic relations between
Japan and the Philippines.

E2p1 = EHEER EEH

F113EEEE "EUHD—FHENS 0BNB2THIVE 3/13-5/6 JDP 3/31LL%&
— Yy RFHAVE2024T7 A — DA AV a——) 4,883
F1M4LIEERE "EIE2025 TV DRV HEH D) 5/19-6/21 HRIVRY IV -FHALUNT 4,783
F1M5EEERE "THRD T 74w 7H4>2025) 6/27-8/7 BRI ZT74vITHAUHE 12,536
BRIVRYDY - FHAYNT -FyX-T—023v 72025 7/26-8/10 HHEIVRYIV-FHAVN\T 322
%5 Bl & "Tokyo Illustrators Society Presents Illustration 9/5-9/28 —MR#FEAERRA AL 2,201
Works 1779AD A AR —F—ICKBRAKT—VE, L—4—X-YHYIF+(TIS)

F116EtEE TJAGDA Exhibition 2025, 10/3-10/26 BARITZ714v o712V 4,810
20258y RTFHAVESER 11/1-5 JDP 8,657
Z117ECEE 'A% WELL-BEING: Our tools & methods for well-being. 12/1-1/5 ZEEMAZ TUB 4,517
FAlE T7«VEY YOIy EMmOB, 1/X—Ya >0, 1/19-1/30 7+« VEVHNEXER E5%EH 2,251
F118EIEE "NREEEDesignld, RICEEH =DM ? 2/16-3/16 JDP 6,599

~HERNDENDHZBITE, TDIeHDDesignzH < >T~y

FyxXT—U a3y /ME

BE. "FVXTYAIYT—0Y 3y ZRELTW\S, 2025FEFFH7EEEZRER. ER322EDM1SMUT,

F ESyiii]=! EhEER
BB B Fde < T=023v7THol5VWWR CAKE  7H26H27H  JCD —REBEABARBRET Y1V HR
BoZT—ILR—Z AT DIEYZEIBICLTHES 7H30H ZEEMAZEEFELVI—
AVIFINRAIWETHYAYLES  Meet-up Canon Design for Kids 7831H FVv/ oA BETYI 25—

T2y IRy TR ~ B HWT EEZS

7A31H. 8R1H

NFYZy okAR 751 2 AE FUTURE LIFE FACTORY

FrIV9—ICVWOEEREAD | ~ (V55923 THA V& TF KR~ 8A1H #HAs/mAYIUIA b

EREI55b%EESS! 8H2H #ASHA—TV/\TR+—1tEiEASpedagiJapan
BFCREDABDBREZTHAVLELD 8H2H MEHER. LWTH=MHEAR1Visualise)

TN DHNCEHILD 8H3H andsewing

FROMEBOEN BRE EE BP AR, R C—OEI0ERRITZT-)V3y7 8A3H EEEMZOY s bxshujiworksFHEWVWERE
79774 TPOSCATHENE | TV R=LDIEFES LI ERIMTHZIFS ! 8H5H ZZEMEXRASH+TNIIVIIH(RASH
BICHLTIDo0WT ! AUYFIARBHY —TT vy 1%E25] 8H5H MBMRFAZERET I VER=ZEREMRE
B(TF) URVICAL TR =LY T (Fr—L) 2233 HF1E] 8H6H HEEEXKGE EAREHIFEKARH)
ZETFHYA VS TRIC?BVWETHRLVWR A ICANZHTEDES | 8A8H —MuRIEABARZETY 1 VS

Mt E R B ES feF—RILT—HIE 8HSH ARIEEABERA VT ZINITZILTHTAUHE
MSIEEN LT, BAT, DB | ~BRN DL BHHR~ 8HI9H REBEMAZENFBREGCET T VERMAE+OGCF—L
BETIR T DL BIfRTIE 8HIH HASHERBE+ZHEIERZETYAVIZRBHEMEE
EoT BNRD ! HFTCELLBET—IY3v 7! 8H108 ARAREABEA VT ANITILTHA i UIDA)
F—hxB! —HEOD/NSBER— 8H10H FZHI1Z0FvXQOF7KJYIEARIC
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International Design Liaison Center

RRIVRIOY - FHAYNTICRITSNfeA V5 —F>3F
W-FHLY - UTY Yy =T} FHIVNTRBEREREL
IF—0EFMN BRNOTH 1V BEEERE Y T HE R
DEEOHEE, FBOFTHAVEBHORE. TFAIVAMER
FEZENETDEIS—PIVRITAL T—0YavTiRE
ZRBEALTVET,

2025 ER}RUTY v Yy — DRI ICRoyal College of
ArtET7 4V SV REY S =N DE U, MNBHKEIRSE R
LT 3FBERBA—XKZ YT - Monash University, Art
Design & Architecture®1X 2= —> 3> FHA U ERIC
KBBERENTTONE U,

IV Yy —0MERBEE LT, FHIF— /Y THT
F—ORABL ABVEF LTI VEENTLHOEVE
WOD1IF TIDPAFINTFH AV R —)Lh—F 35— ZBEFTHHE.
VIV Yy —H IR TINRIBOER O FH 1 VR
ZHFEL. EN160EDBMULE LT,

2025FERECEREIF— YVIRY VUL T—U2avT

The International Design Liaison Center set up within the Tokyo
Midtown Design Hub carriesout programs,such asthe
advancement of projects conducted by design-related institutions
or design education institutionsin Japan and overseas; the
promotion of various design activities; and seminars, symposiums,
and workshops to support the development of talentin the
design field, in addition to seminars related to exhibitions
organized by the Design Hub.

In 2025, the Royal College of Art and the Finnish Institute in Japan
joined the Liaison Center. Aresidency by members of the
Communication Design department of Art, Design & Architecture,
Monash University, Australia took place for the third year as a
project related to a member institution.

The Liaison Center's original project, the JDP Inaba Design School
Tokyo, ran throughout the year. This is a place for everyone,
whether designers or not, to learn from each other about how to
make the most of design in their work and life. A total of 21 free
design classes were held at the Liaison Center and other locations
in Tokyo, with a total of 160 participants.

&I ESjif=! ESi7ESEN
IDPAFHN\THA VAT —)Lh—F3— BE  JDP
JAGDAT 4 > %3#2025 Graphic Design Now 4/1113 BRI Z714v 071U HR
FLAGSHIP DESIGN WORKSHOP, Bienséance'Uo-<0D<%, 4H.9A8. 12B.28 #%4a4VEVR#

THAY-BREISHUWIEZEHET T—7 > avTiEN

TWOBEBOREH-RDT 1Y 2025F KR - BB A ENSHE 5/23 AE|EHFEABERRRMEREES
BERFEICAT T,

Creative-LAB. 707 Z It 6H. 108 —&#tEAAASIBA

Next Eco Design 2025 TIAFHYA(>T—03vF 9/28-11/9 BAERAVTZANITFZILTHFAVHS
JAPAN FURNITURE SHOW by IFFT 2025 10/31 —REEEABAREEERES
JIDAE -I- THA VEEMERRN— 7RV~ TERZREEE 1/14  RBEHEEABRA VT ZANITLT A VR
ZBTEDHLE, T07zyyavRERE-IT-THAVEERRHS
TCL—ZBEEMKZIVIAT«T V==Y vTTAT I 11B. 1-38 ZEEMKE

BEXTHIY | ZODERESED?HADYIRI T 12/6-7 ZEXEMATE TUB

Monash Design Study Tour, Japan'Tokyo is a planet, 1B Monash University
WYL avRER 114 WRHFTFA Y 5—
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RRIYRIOY - FHLUE
Tokyo Midtown Design Hub Design Club

ANEARTUZICAEPESLDOBEF OAPEEEERH AL
RIS, T IV=YT—Pr—=TARY N2 E%R, BIOHEE»
HEREDHAICEDIEEBUTWDEETY, 2025FE(F17
EBIEMEL. BFHH183ADSMENHDE U,
2019 L NEELTVWE TUTY VY I—-SATS5U—) &
IDPOEEPERIVRITIVUNFBEIZEHEZEFRALTT—
N—PHEEREEZICHUTHEELTWS, ERlTTHr U EE
EEICMNZIENTERZRRERDOTFFAYS1T5Y—,
IDPEEP VY RTFHAIVEBEEZEOEEOM. SEERS
HRt & D T VEEEEOHMTIS AR ERMANIZESAT
ZU—TRBNUEL., FHI0HMM=EL. 4,6658MEKEL
FUTlo
FHOTF—VYEREDITZEHEELTEBLTNWDZ T Y IARY
N&E. SHER. 5124380 SMUE LT,

2025FERRIVRI DY - FHA VR ERER

e EhEH
¥r5U—5V7—
"TOTO%+5U— M HLLWREDLEELS, 10/2
BXvoYU—Y7—
ZEXEMAZ TUBRER "in REM HERIEE - 8/28
CHAKRZZ, FvIU—YF7—
BRIVRYDY -FHAUNT tEHE 12/19
& 2% WELL-BEING: Our tools & methods
for well-beings BF v+ 35U —V7—
TOTOFX+SU—f I*U—F - N\ L - 7—FF 26/1/13
2" :People Place Poiesis1 B¥+ 7 —Y7—
SYRSYTVDOREFTERLDY 7— 2026 3/27
EHE
1520 FHABRDER HIBAHAT YA 4/18
%153 CO2E* T UrRBWVW?ERELTIR 5/30
ZABEBITRRMHEERT—VavS
#154E] DEUDZFEIR HOADKWN, Lo & 6/18
YEEFS>TIRILIAIDEEEZDS
21558 ‘SN SNBRVWERE, ESREED 7/18
HOMEERZEVIEFHRRET IS
1560 IAOFHIEIREEZEEZ/N\vIULT 8/29

DOENTZREDBZDTATT7Z2RHEH IR

This program provides gallery tours and talk events for people
who work or live in the Roppongi area, as well as for visitors, in
cooperation with surrounding institutions and facilities. 17
seminars were held in 2025, with a total of 183 participants.

The Liaison Center Library, which has been open since 2019,
makes use of JDP's collections and books owned by Tokyo
Midtown and is open to workers and visitors to the facility. It is a
design library open on an irregular basis where they can access
design-related books free of charge. In addition to the JDP
collection and books by GOOD DESIGN AWARD judges, 84 new
design-related books were donated by publishers and introduced
to the library this year. It was open for 90 days during the year,
and 4,665 people visited. A total of 243 people participated in
five book events held to explore the themes of newly published
books.

#157[E BExAL AIRTT TRBERODIL 9/29

DREADBEEAWVNHICDVWTEZS

$158E HEEIVTFUVYRREESEEZZH 10/28

2159 KOS AN ?REEZTFHNHT 11/11

%1600 RDIED -HEHRAELIT TR 12/9

#1610 EKRULWLE AN ? KEEHET S 1/14

%1620 EHODREDHOENDZTFTH1TB 2/6

1630 D FE FEBF BIE~HR -5 3/16

BANZTERLENS, EREOBRBOHEEZTHZ~

VIV =514TFV—DTvI4M4RV b+

HEE—x®EHENTY/OV—ETVT1T4T7 8/18

ICEEZTE ~T YA VeI UTA T4 TDREM~,

S5LE) OEREREULTEBEET STy I 11/17
£25BEORB(KEFEIE<FRER)

F4T=I2465 HY—Fa15—FHAUIEFE T 12/17

TFREANYN H—F15—FHAVDER,

EE MO X0BRHE BT —70 AHE 1/13

BV 7ELYy VRS xF EE—(BEARE

) THARTDLBAY T4 T4 T IViaERE,

TERBRLTHA vy BIRE 2N —7 TBREREENT T 2/3

AYDOHER ~BREANBOIY T4 T4 7N ERIEL T
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TIRTHAYANT
GOOD DESIGN STORE

TYRFHAVESERBORGSEEB UL EHE LTEHR We partner with “GOOD DESIGN STORE TOKYO by NOHARA”
S —THRLEHDOREICLS TGOOD DESIGN STORE managed by Nohara Group, Inc. as a public relations activity
TOKYO by NOHARA, &£3E#L. AR N7 %ELTEEERIR through salesof GOOD DESIGN AWARD.Wl.nmr]g proéuct?,
RSBy RF YA Y EOFOE—S a S WEF promoting the award through sales of winning items via this
TLERE “_ BT “8 _/E' ~ TTDT_ ° store. Foreign visitors account for 40% to 50% of sales at the
AOROEHIER TE55 EDAE-SE A FHFENRALFHENE Marunouchi permanent store. We are also actively promoting the
ADFTEEZESILTWET, RRUATOPop-upH/EHEMR openingof pop-upstoresoutside Tokyo,developing a
MICH#EELTHRD. Pop-upBDTOE—Y 3> V—)LDFA%%E  Promotional tool for pop-ups.

TWELT,

LE$

GOOD DESIGN STORE TOKYO by NOHARA(KITTE AL A)
Pop-Up:

SK50EHEEALLE) 4B~ 68

NEHEE 108

BEAEEGEN 128

GOOD DESIGN EXHIBITION2024(RRIvR¥ Y V) 118
BEXEmTHE 38~48

BARREER

Overseas exhibitions business

202559 18AN 521BIC M F T, E - RIIC THES 1 We organized a GOOD DESIGN AWARD special exhibition at
_ September 18 to 21, 2025. In the venue, Shenzhen Convention &
= A48 78 A T =

AWARDHRIRZ HRL K UTco 245 RIS EH O (GEH) Exhibition Center (Futian), we introduced 14 objects that had won
T JYRTHAVED BEST 100) RENRI4RZHBN B the GOOD DESIGN AWARD “BEST 100.” The exhibition area was
REREIZI120m2T. BRGIU7. EEEBIUT. (VT4 approximately 120m’ and included an exhibition area, an area for
N N . et o~ o looking at the yearbook, and an information counter, conveying

— A “ HS S E
A=2axh @:9— _%E_XH\ 7T |;T*7L’f/:§03 %'u“txfﬁ the GOOD DESIGN AWARD philosophy and the value of the award
ROMEZKGE IRV, R Ty RTYIVE winning objects to visitors. An estimated total of more than
RIYUFZICIEHEIAABLFKE, KEHZTHREERNND T 30,000 people visited the GOOD DESIGN AWARD exhibition area
AVERR. S 0% AT 7 KSERE, 2e —NE during the term. A wide range of visitors from China and abroad,
e e N - including professionals from design offices, manufacturing
BREBAS BADTHA Y LT ML BREROIL companies, media organizations, and universities, as well as
foo ERNBEBRAVWEYLRE LR E, EEXEPHEER students and general consumers, deepened their interest in and
EEICULEERRICIHSICRENH D, SNSPEFAXF4T7 T understanding of design in Japan. In addition, exhibits that

= N N g N flect lifestyle and culture as well as functionality, such as a
DREICHEDEA = RYIT DRI atc. ¢ '
REICEOBHDELL # MR MR 2B U compact dishwasher and a grater, generated a particularly large

FERICHIZT Y RFYIVEOBAB LE, BRTFY YRR response, leading to posts on social media and in specialist media.

DOEBERICETDESERDFE U, Ongoing participation in the exhibition in Shenzhen was an
opportunity to raise awareness of the GOOD DESIGN AWARD in
China and to form a foundation for Japan-China design exchange.
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Commissioned Projects

EREYRRAFHA VTP I—K

Tokyo Business Design Award

RREYVRXRATFTHA Y7 T—R(TBDA) (F. RRABAF/NEE
NEIZREMIEMCEMGEEZ TT—< ELTEELT,
ENSEEMETIHICBREIRRTI UV T I VTV ITDRE
ZEEOTHAF—ISED WADYYFUIICLDERLDH
BHEEEZERIZIVURT Y3V TY, URIEEOERE
EEBI20NEEISABEDPEEEZH>TVWED,
2025FEF 1M LDEENH D, BEDHERSHEDOT—T % &
HUT 2HO T YA F—ICH U TR B RAFEZzE#HE LT
IVRREZEE., RIFORENTEOSNE UL, Z0HFHN5
TEEOVYFVIZBUOLEELCNINRAENIRESHZ
F—VE, ELUTREGEREFE G- BEFE2HZED) L.
B MR - AFEES - T Hr VK. [LIRETE. BREEFERARLEIC
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The Tokyo Business Design Award (TBDA) is a competition in
which Tokyo-based SMEs are invited to apply, taking their
manufacturing and processing techniques or materials as the
theme of their applications. Proposals for new business plans or
branding focused onthese are gathered from designers
nationwide, and by matching both sides, new business projects
are developed for each company. JDP has been in charge of
planning and running this project together with the Tokyo
Metropolitan Government, the sponsor, since 2011.

In 2025, we received applications from 11 companies, and
selected eight themes as a result of the screening. We invited
design proposalscenteringonthedevelopmentofnew
applications from designers nationwide, and received 127
proposals. From these, eight proposals that have the prospect of
commercialization through matching with companies were
selected as “Theme Prizes” (one grand prize winner and two
awards for excellence were chosen from among these), and we
are supporting them with product development, intellectual
property strategy, design contracts, public relations planning,
marketdevelopment,and more. Further promotion of
commercialization is anticipated because the acquisition costs for
industrial property rights and contracts will be subsidized from
FY 2025, and the support period will be extended to three years.
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Collaborative projects with local governments

BXTEXRBELtYI-—COBODBROEE ANV E
TDESIGN VISION 2025—Communication & Construction
—1 Z2025%8A27HICHELE U VY RTH AV EZES
#HOTLEYT—2ayvERENYFr—Ic LB EY FEE N,
THAYDANEE - HE2DBEE AN BE - MFEDOHRCIZ2
Z—2avaEEDLSICRZABNMERL. THI Y ZEE L
FicaMEREZRET DD, AEyy—hHRicE T
BTV DORBEHRDRENZRL. YAV ZBUEEE
M ZHET D EICERMUE U .

20

BFEQH)
REAEDBUEMBECBESHEEMEFAVCAZERNEXTORE
REEZ ZAEA BEMNE

EET X BEEUA-D—DBLERER/\AAT AT VSR EAM
EER BERREAST

RENMIEEZMEVCHILBEEETILORSE

REE TEFIL} YURE. BEEE
BETFT—XTIIINOBEEFAEORENHEFT DI EERKF]
EERERIETILNL

The event “Design Vision 2025 Communication & Construction”
was held on August 27, 2025, in collaboration with the Minato City
Industrial Promotion Center. Presentations were given by four
GOOD DESIGN AWARD recipient companies, and pitches were
made by winning ventures. The event explored how the power of
design supports the development of industry and society and
facilitates communication that connects people, companies, and
communities. At the same time as promoting the creation of new
value centered on design, the Center also plays a role as a focal
point for design in the local community, contributing to the
promotion of industrial revitalization through design.
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Talent Encouragement
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The fourth “GOOD DESIGN NEW HOPE AWARD” was held with the
aim of discovering new creative personnel and supporting their
career-building by screening and giving recognition to design
pieces, projects, and research by students who are currently
studying at universities and other educational institutions, or have
just graduated or completed their courses, and aspire to become
creators. In addition to the chair, Seiichi Saito, and vice chairs, Jin
Kuramoto and Yuko Nagayama, ten judges also participated in the
screening.

Applications were accepted between March and August 2025, and
668 applications, up 10% from the previous year, were received
from 152 schools nationwide, a 22% increase on the previous year,
and including universities, vocational colleges, and colleges of
technology. Although applications from the Kanto and Kansai
regions accounted for the majority, as in past years, applications
from other regions increased.




2025 FE LD FEOFHENERERERIVITA5—KED
BbEBNE Ul TR/~ —- 7OV T4 BEET B
SMEEZEELVE U, RATOTILIEF. EISHEZS
D.EFIVIAI—DERIBEESOCEBERDILFICTER
TBIEEENELTWE T, BEREICHULTE, SREER
EFVVIAY—EOERAESIOCAMREEORSDRMZ
FELTHED, THAVAMBRZBU TEERORRICHEST
DIEAMERNED T Ty b7 4+ —LEEEB{E T 26D ELTHL
BEDJIFTVWET,

2025FEREN—N—-TOVILSMEEL—E
W7 5FF/\—hF—i54t

AZAI /LKA SH

HARHER

NPy oA et

KRS HILEUER

EL7LLKREH

BNRBERRER

Establishment of Endowed Courses
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From FY 2025, we invited companies to participate in delivering the
Corporate Partner Program, which aims to enhance the sustainable
development of this award and support the next generation of
creators. This program solicits sponsorship from companies and uses it
with the aims of supporting the development of young creators and
expanding their activity base. We plan to provide partner companies
with opportunities to create contacts with promising young creators
and touncovertalent. We are positioning this as ameans to
strengthen the award's function as a platform for mutual value
creation that contributes to the development of the industry through
the cultivation of design personnel.
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We offered aseries of 14 endowed classeson the “Design
Management” MBA course at the Graduate School of Business
Administration, Rikkyo University, between June and July 2025.
With the aim of nurturing talent who will put design to use in
management and new business development, we organized and
offered a curriculum consisting of lectures by managers and
project leaders who have received a GOOD DESIGN AWARD and
designers with a track record of collaborating with companies
and government, as well as study visits to the Corporate Design
Center.

“A Place for the Community, Corporation, and People to Evolve
Together - The Design of the Ginza Sony Park Project (GOOD
DESIGN Lecture Vol.8)” was held on December 18, 2025, primarily
for students in the Department of Value-Creating Design, School
of Project Design, Miyagi University. Daisuke Nagano, president of
Sony Corporation, was invited as the lecturer.
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Information Development
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Design organization KPI research
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Grants for design research or promotion
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We signed a memorandum of understanding with Hitotsubashi
University on collaboration in the field of research into design
organizations, and in January 2025 began collaborating on
research into design departments and organizations within
companies. This “design organization KPI” investigation targeted
Japanese companies with in-house design departments and
organizations. By making the contribution of these organizations
visible, it aims to identify these as key performance indicators
(KPIs) for quantitative comparison between companies.
Twenty-two Japanese companies participated in the fourth
survey, conducted in FY 2025. A detailed reanalysis of the results
of the past four surveys, including the 2025 survey, revealed that
the level of the “ability to make proposals/information provision”
had a significantly positive effect on ROE in the following year.

In December 2024, we launched the “design grant program” to
support design research and promotion. As one of the projects
that comprise the “DESIGN INSTITUTE (exploring design),” which
is set as a goal to be implemented by 2030 in our Purpose, this
program aims to develop human resources who will lead research
in the field of design or who will roll out initiatives leveraging the
power of design by providing grants for research in the field of
design or design promotion activities within Japan. For 2026, a
total of 15 applications were received for “design research” and
21 applications for “design promotion.” A screening by a judging
committee consisting of experts decided on two grant recipients
fordesignresearchand two fordesign promotion. These
recipients plan to carry out their research or activities in 2026 and
report the results in 2027.
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Project to Promote Design Experience Programs
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As one of the projects making up the “DESIGN PLAYGROUND,”
which has been set as a goal to be implemented by 2030 in our
Purpose, a new project to promote design experience programs
was launched in 2024 in order to create opportunities for children
tocomeinto contact with design asthey grow, from their
childhood to their mid-teens. In cooperation with educational
settings, such as integrated study periods at elementary and
junior high schools, efforts are being made to familiarize children
with design and equip them to use it as a force for living. In 2025,
we collaborated with elementary schools in Mitaka City, Tokyo,
and Matsubushi-machi, Saitama, to create lessons in schools in
collaboration with companies and designers, bearing in mind that
we were developing prototypes for such initiatives. We also
worked with the Kaga City Board of Education, Ishikawa, to create
visual designs for the board's educational vision.

“Awareness survey on design”

and “GOOD DESIGN AWARD Recognition Survey”
were implemented in December 2025.

The results will be released in the first half of 2026.
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Design Promotion Network

R U HE World Design Organization / WDO

ERFTYA vinEs International Council of Design / ico-D

ER1 > 7V 7T S-S REs International Federation of Interior Architects / Designers / IFI
ERREM - THA Y - X T PREES The International Association of Universities and Colleges of Art, Design and Media / CUMULUS
54 TEEEEELIRED Department of International Trade Promotion / DITP

AV NEEER Confederation of Indian Industry / CllI

AYRFHL VATV India Design Council / IDC

THA VIV AR=ILATV VI DesignSingapore Council / DSG

FTHAYEIRZAF Y N=I Y HAR=IL Design Business Chamber Singapore / DBCS

NLOA YT RN FILTHAF—ts Industrial Designers Society of Turkey / ETMK

1Y RXITEEE Ministry of Trade of the Republic of Indonesia

71 VEVYERESERTR AREtEY Y — Center for International Trade Expositions and Missions / CITEM
714V EYTHA VS — Design Center of the Philippines / DCP

BETYA ViRER Korea Institute of Design Promotion / KIDP

BEA VT RN TZILTYA F—E Korea Association of Industrial Designers / KAID
KBERTFA VY5 — Daegu Gyeongbuk Design Center / DGDC

KMFFA ey — Gwangju Design Center / GDC

VOITYA VEHE Seoul Design Foundation / SDF

TFTA— TR - I—=FT1— D&AD

TYRFHFALY - A=A FTUT GOOD DESIGN AUSTRALIA

AIVTA VT IANITILTYA ViR Associazione per il Disegno Industriale / ADI
FHAVRKIZTVAIVIIL-TAILTYR Design & Crafts Council Ireland / DCCI

A ALY I ZT7RERGE The Swiss Society of Engineers and Architects / SIA
BETYA VIRER Taiwan Design Research Institute / TDRI

BB TERMHTRR Industrial Technology Research Institute / ITRI
BEEBIEREMA LYY — Metal Industries Research & Development Centre / MIRDC
AERERERD Corporate Synergy Development Center, Taiwan / CSD
HEEABRAE iSee Taiwan Foundation

BEEBESRER The Hong Kong Trade Development Council / HKTDC
EBTHA VS — Hong Kong Design Centre / HKDC

EF#EEAT 7 vy — ASEAN-Japan Center

NWHEEABRA VT AN TILFHA ViR Japan Industrial Design Association / JIDA
REAFEAERA VT V7 THAF—hs Japan Interior Designers' Association / JID
RNEHEFEANBRT ST 1 v 7 THA Uiis Japan Graphic Design Association / JAGDA
NEAFEABR/NY T —IFH A ViR Japan Package Design Association / JPDA
AWHEEABARY 2T —F 1 s Japan Jewellery Designers Association / JIDA
RB|HEEANBRT 1V THA Vis Japan Sign Design Association / SDA
—RAEEABEREB TV 1 ViR Japan Design Space Association / DSA
—MREEEABERT S 1 VREHR Japan Design Protect Association / JDPA
—EEEANBAREARET S 1 Vs Japan Commercial Environment Design Association / JCD
—BHAREABERTS A > IV TV Y M Japan Design Consultants Association / JDCA

AW EFEANBREERIGSR Japan Institute of Architects / JIA

BAFY 1 vEHkHES Japan Design Organizations As One / DOO

BATFY 1 v EEHRES Japan Design Business co-operative body / JDB
—BAEEABRT YA VER Japanese Society for the Science of Design / JSSD
—MREEEASMIER Society for Design and Art Fusing with Science and Technology
BATFHAYIZvT1— Japan Design Committee

ERNOEZET VA VIREEES SO AZER
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Good Design Fellow

TYRTFHAY - TxO—F VYRTFHFAVEZIFUHETZT Established in FY2013, the title of Good Design Fellow is awarded

A VRRICEAREE BTSN HOLEEE 2. AX to those who have demonstrated remarkable achievements in the
. il GOOD DESIGN AWARD and other design promotion activities.
THAVIRBERIDESNZ ST,

WH &

Chiaki Murata

BRASH/N\—XEET 1 VR KRIGHE
NIIHREABERA VT ANIZINTFA U BREBER

1959F £ F N, RKIRMIARZTEEHFER —FBER TV —E R TI986FICHE,
THAVBEEERICEE - RREXEIZTHA V005907 LTEHL. BRAT230R
LTV EERE, WIDARISR. KIRAZRZEEHR. KRTFVwry—EE &£
ERNREHRESRE. NPOEAIITYA Ry NT—IBE KRFHRRAAREERBIE
B ICWH e EERERE T OT 12— —, 20026~ 2023FX T/ YRTHAVEDEEES
EHH B, 2024FICIFHEFMAIC FTTROTT AV BYE, ZRR. EEICHHTRADT T
BEFRITRIERT Y Y v)LBE X h 5%,

KRS /N\—ZXERT Y1 VR
https://www.hers.co.jp/
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Michiko Ogawa
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AERMEFEN, BEZBARAFETIZHEE, MIEREERASLCENFY Y IR—ILTy
VU R) Atte 2015FEHEE. TVZVRT IV RBEEY 77714 7V AARIHRCTOZ R
T2025FEM SN BY, ZOMIRE. VY IKRASHIRHR —MEFEABEA—T A HE
2R, NHEHEEAN2025FAAEREERHRES. AREEEABRLERIASZIEIZED
R ABHEAEARRZAIIN\—FEZ—HRBEEZEZREE. 2021F6ALD2025F6BFX THR
BEEDOEDH 5,

IRFVZY IR=ILT ¢ T AR R
https://holdings.panasonic/jp/

JDP 2025-2026 Annual Report
RTHE
AFEFEEABRT Y1 ViRER
T107-6205
RREBXRIRI-7-1 SYRFIY - 57— 58
https://www.jidp.or.jp
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